BASIC FUNCTIONAL HARMONY IN MAJOR KEYS

A family of "Diatonic" chords can be created by building a series of triads on the notes of
any scale. The DIATONIC chords in a HAJOR SCALE are as follows (using ¢ major as the
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- "ji" oI ||I1I.;|'|| SE-'t "lP ||1I.;|'|| D':'“"imﬂf_f I “_| Tomd tiatt
» "5 or " resolve to "IM ("WYY works Better than "W i going 1o 1Y) v v {wi1)
= Oiher chords in the key progress either by atep ]—P'
ialphabetically) or by "circle of Sths" rmotion 11
In the key of ¢ major, for e xample:
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» F (I, sets up G or G773

The most common progressions are:
i-W7-I  or IW-%W7-1

BASIC FUNCTIONAL HARMONY IN MINOR KEYS

A family of "Diatonic" chords can be created by building a series of triads on the notes of

any scale. The DIATONIC chords in a HINOR SCALE are as follows {using ¢ "harmonic "
minor a5 the model): fubv-ciminished 7
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In the key of C minor (harmonicl, for example:
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» D dirrinished (iiy sets up G or GF ()

» F (I sets up G or G700
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The most common progressions are:
H-%wr-1 or IV-W7-1

S0 here 15 how the follewing chord types can function in MAJOR and MINOER (Harmmomnic):
- Major triad: |in major keys: L IV. V] or [in minor keys: 11, ¥. V1] Note: "half-diminished Tth' chaerds are

- Minor triad: [in major keys: ii. iii, vi] or [in minor keys: L, iv] vii 7" in maior or Si7" in miner
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- "Major 7° chord: [In major keys: 17, --l.l q r_|||n minor keys: HI7, VIT] o1used as "secondary leading-tone chords
- "Minor 77 chord: [in major keys: 107, 1607, vi?] or [in minor keys: i7, 1v7)

- "Dryminant 77 chord: [can only function as V7 in major and harmonic miner] or as "secondary dominant 77 chaords

["%7" and "fully-dim viie?" cherds both function as Dominants resolving OMLY o their Tenic chord)




