
Guest Artist Recital
2013–14 Season Friday 6 December 2013
261st Concert Dalton Center Recital Hall

8:00 p.m.

ORPHEUS CHAMBER ORCHESTRA

with special guest
Martin Fröst, Clarinet

Presented as part of a collaboration with Orpheus 
Chamber Orchestra and its Orpheus Institute 
which provides student musicians with instruction 
and experience in crucial arts leadership skill sets

George Frideric Handel Concerto Grosso in F Major  Opus 6, Number 2  HWV 320
1685–1759 I. Andante larghetto

II. Allegro
III. Largo – Largo andante e piano
IV. Allegro ma non troppo

Eric Wyrick, Violin
Laura Frautschi, Violin
Timothy Deighton, Viola
Eric Bartlett, Cello
Donald Palma, Double Bass
Aya Hamada, Harpsichord

Wolfgang Amadeus Mozart Clarinet Concerto in A Major  K.622
1756–1791 I. Allegro

II. Adagio
III. Rondo: Allegro

Martin Fröst, Clarinet Soloist
Elizabeth Mann, Flute
Frank Morelli, Bassoon
Julie Landsman, Horn
Renée Jolles, Violin
Martha Caplin, Violin
Maureen Gallagher, Viola
Jonathan Spitz, Cello
Donald Palma, Double Bass

intermission



Irving Fine Serious Song: A Lament for String Orchestra
1914–1962 Martha Caplin, Violin

Renée Jolles, Violin
Christof Huebner, Viola
Eric Bartlett, Cello
Donald Palma, Double Bass

Wolfgang Amadeus Mozart Symphony Number 29 in A Major  K.201
I. Allegro moderato
II. Andante
III. Menuetto: Allegretto
IV. Allegro con spirito

Matthew Dine, Oboe
Stewart Rose, Horn
Todd Phillips, Violin
Martha Caplin, Violin
Nardo Poy, Viola
Melissa Meell, Cello
Donald Palma, Double Bass

Building emergencies will be indicated by flashing lights and spoken announcement within the seating area. If the notification is
for fire, please exit the building immediately. The tornado safe area in Dalton Center is along the lockers in the brick hallway to your
left as you exit to the lobby behind you. In any emergency, walk— do not run— to the nearest exit. Please turn off all cell phones
and other electronic devices during the performance. Because of legal issues, any video or audio recording of this performance
is forbidden without prior consent from the School of Music. Thank you for your cooperation.

PROGRAM NOTES

Handel, Concerto Grosso in F Major

First Performance: During the 1739–40 season at Lincoln’s Inn Fields Theatre, London

Handel wrote dozens of operas in Italian, but his greatest spectacles were his English-language oratorios and
odes. To help attract audiences to those performances, Handel assembled twelve concerti grossi, or “Grand
Concertos,” in 1739. He introduced the new works in the intermissions, and also published them on
subscription. The concertos came out in print as his Opus 6, the same opus number as Corelli’s popular
concerto set. Handel’s Opus 6 concertos also borrowed Corelli’s instrumentation: a solo group of two violins
and cello, offset by full string sections and basso continuo. The Concerto Grosso in F Major uses a traditional
sonata da chiesa form, with four movements grouped slow-fast-slow-fast. 



Notes to Notice:

I. Andante larghetto – The gentle textures of Handel’s opening movement captures the essence of
concerto grosso scoring, in which the soloists weave in and out of the ensemble to provide contrasting colors
and density of sound, like a painter switching between a broad brush and a sharp chisel edge. It would have
been typical in Handel’s day for a soloist to improvise in the pauses during the linking passage that connects
directly to the second movement. 

II. Allegro – A quivering, neighbor-note figure bears the mark of earlier Italian violin music, which
Handel encountered first-hand as a young man, including during his time spent in Rome, Corelli’s city.

III. Largo – Largo andante e piano – This pastoral slow movement alternates between two tempos, the
first graced with trilling duets from the solo violins, the second in a slightly faster tempo propelled by pulsing
chords from the full ensemble. 

IV. Allegro ma non troppo – True to form for a sonata da chiesa structure, the concerto closes with a
fast fugue, the subject head cleverly phrased in groups of two beats so as to cut against the grain of the
three-beat meter.

Mozart, Clarinet Concerto in A Major

First Performance: October 16, 1791, in Prague

The music that Mozart wrote for his friend Anton Stadler, a clarinetist and fellow freemason, was instrumental
in establishing the clarinet as an equal to its older cousins in the woodwind family. Mozart’s first composition
for Stadler was the “Kegelstatt” Trio from 1786, scored for clarinet, viola, and piano. (Mozart played the
viola part himself.) Next came a quintet for clarinet, two violins, viola, and cello, completed in 1789. This
work required a basset clarinet in the key of A, an instrument with a low-range extension designed by Stadler.
Mozart went on to write Stadler a concerto featuring the same instrument, completed two months before the
composer’s untimely death. 

Notes to Notice:

I. Allegro – The solo part in the opening movement demonstrates Mozart’s keen understanding of the
clarinet’s range and agility, especially when rendered on a basset clarinet, as in this performance. (To play
the concerto on a modern clarinet, the player must transpose certain passages into higher octaves.) The tonal
quality of the clarinet changes through its range, from the deep resonance of the extended bass notes, through
the warm and hollow midrange of the chalumeau register, and up into the brilliant clarity of the highest
octaves. At times, the soloist acts like several opera characters engaged in dialogue, leaping from range to
range; other times, a single scale or arpeggio journeys across all four octaves of the instrument’s compass.

II Adagio – A critic, in 1785, wrote of Anton Stadler, “One would never have thought that a clarinet
could imitate the human voice to such perfection.” Judging by the slow movement he penned for Stadler,
Mozart surely agreed.

III. Rondo: Allegro – The way the principal theme of the rondo plays with held notes, as in the second
measure, has a bit of Haydn’s sense of humor to it, but the dramatic interjections and minor-key pathos are
unmistakable signs of Mozart, the opera composer.



Fine, Serious Song: A Lament for String Orchestra

First Performance: November 16, 1955, by the Louisville Orchestra

Irving Fine studied and taught at Harvard University, and then joined the faculty of Brandeis University in
1950, a tenure that lasted until his death from heart disease at age 47. This lifelong Bostonian never enjoyed
widespread success, but his supporters did include Leonard Bernstein, who praised Fine’s Serious Song as
“rich, sensitive, emotional music,” and Aaron Copland, who wrote, “Sureness of musical instinct informed
Fine’s every activity.” Fine composed Serious Song in the summer of 1955 to satisfy a commission from the
Louisville Orchestra. 

Notes to Notice:

This short, elegiac work uses a rich and supple harmonic language that combines late-Romantic tonality,
modal shapes (especially stacked intervals of perfect fourths), and hints of modernist turgidity. Fine considered
the work “essentially an extended aria for string orchestra,” and the melodic contours of this instrumental
“lament” exhibit a singing, voice-like quality.

Mozart, Symphony Number 29 in A Major

First Performance: Unknown

Mozart spent much of his youth traveling through Europe and performing in circumstances arranged by
Leopold, his enterprising father. Their last major trip together took them through Italy for over a year, until
they returned to Salzburg in December 1771. This period marked a turning point for Mozart, for at fifteen he
was getting a little old to be paraded around by his father as a child prodigy. At the same time, the death of
Salzburg’s Archbishop Sigismund von Schrattenbach (who had made Leopold the Assistant Kapellmeister and
Wolfgang an honorary Konzertmeister) complicated their standing at home, and the new Archbishop
Hieronymus Colloredo proved to be a troublesome employer. Those problems at court did not slow Mozart’s
composing, nor did two follow-up trips to Milan to present music for which Leopold had secured commissions
on their earlier visit. Between 1771 and 1774 Mozart issued more than twenty symphonies, about half of his
lifetime output. Many of those works qualify as youthful experiments, but some bear early signs of Mozart’s
genius, such as the Symphony Number 29, written at age eighteen.

Notes to Notice:

I. Allegro moderato – The symphony’s opening introduces the primary theme, characterized by its
descending octave leaps, over a gentle chorale accompaniment at a piano dynamic. As might be expected,
this material repeats at a firm forte dynamic; the surprise is that it adds a layer of contrapuntal complexity,
with the low strings chasing the violins on the same material but delayed by two beats. 

II. Andante – Continuing the fascination with counterpoint, the second movement waits only four
measures before adding a bouncing countermelody to the dignified violin theme. 

III. Menuetto: Allegretto – Contrasting the slow movement’s hush of muted strings, the minuet provides a
playful and rustic color with dramatic dynamic changes and tongue-in-cheek fanfares. 

IV. Allegro con spirito – The spirited finale re-integrates ideas from the opening movement, including a
new theme built from octave leaps. Call-and-response phrases and melodic imitation reinforce the work’s
abundance of sophisticated counterpoint, signaling a new maturity in Mozart’s symphonic craft.


