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Serge Rachmaninoff Piano Concerto Number 3 in D Minor  Opus 30
1873–1943 I. Allegro ma non tanto

II. Intermezzo: Adagio
III. Finale: Alla breve
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intermission

Dmitri Shostakovich Symphony Number 5 in D Minor  Opus 47
1906–1975 I. Moderato: Allegro non troppo

II. Allegretto
III. Largo
IV. Allegro non troppo

Building emergencies will be indicated by the flashing exit lights and sounding of alarms within the seating area. Please walk,
DO NOT RUN, to the nearest exit. Ushers will be located near exits to assist patrons. Please turn off all cell phones and other
electronic devices during the performance. Because of legal issues, any video or audio recording of this performance is
prohibited without prior consent from the School of Music. Thank you for your cooperation.



PROGRAM NOTES

Kabalevsky, Overture to Colas Breugnon

Russian composer Dmitri Kabalevsky based his 1938 opera
Colas Breugnon: The Master of Clemency on French author
Romain Rolland’s novel of the same name. Rolland, despite
granting Kabalevsky free interpretive reign regarding the story,
expressed disappointment at the libretto. This is perhaps due to
the fact that Colas is set in Burgundy (France) and some of the
ideals set forth in the novel would not have been accepted by
the Soviet Communist Party. In stark contrast to the contrived
political ambiguity of Dmitri Shostakovich, Kabalevsky was a
member of the Communist Party beginning in 1940 and
remained a loyal member throughout his career. With that, his
music conformed to the standards set by the party and was
aimed at the broad appeal to the masses through use of folk (or
folk-like) tunes, major keys, etc. Some of the folk aspects are
French influenced as opposed to being Russian and simply
superimposed on a different location.

The opera is comic but is not without its dark moments of
drama. 16th century carpenter Colas Breugnon’s past and
present loves serve as episodes throughout the show. The
primary action centers around a villainous Duke as antagonist to
Colas (used in the opera as representative of the working class
Soviets). The overture prepares both the comic and dramatic
aspects of the opera through two main sections. The first is a
highly energetic splash of sound followed by a quirky, slightly
off-kilter melody. After various interjections from the brass, low
strings, and percussion, the melody works itself into a frenzy
that is interrupted several times by the solo timpani. The music
eventually winds itself down into a darker sustained melodic
section that serves as the second, contrasting part. The upper
strings sing the tune overtop a tremulous landscape of sound
first provided by low strings and woodwinds, then by the brass.
Trumpets lead the orchestra in a cry of despair that grind the
piece to a momentary halt only to resume with a return to the
comic absurdity of the first section. The recapitulation revisits
many of the themes presented earlier, and the orchestra revs up
into an ending that benefits from the element of surprise.
– Jeffrey Spenner

Jonard, El Letargo De Las Ballenas

I’ve always been inclined to compose for small ensembles; there
is something about the intimacy between the instruments that I
have always found attractive. Writing for an orchestra setting
seemed to be an abandonment of that intimacy. When I
approached this piece, my search for a quality of calmness
came from the attributes of “bigger” beings. My fascination with
whales led me to ponder their existence in the ocean. I found
these majestic mammals to be an example of intriguing serenity,
solitude, and a unique perception of time and space.

Unlike other pieces I write where I imitate the tone color of a
particular sound source throughout the entire composition, The
Whale’s Lethargy features only a minute instance of imitation,
with the trombones playing whale sounds.

The structure of the piece unwraps into two main layers. The

bottom layer consists of a harmonic block, mostly focused on the
cello and bass sections. The second layer comprises a very small
motive (e-f sharp), which slowly becomes more persistent. After
the collision of these parameters all sounds dissolve to a
calmness brought out by the instruments gesturing ‘air’ sounds.
– Valeria Jonard

Rachmaninoff, Piano Concerto Number 3 in D Minor

Sergei Rachmaninoff’s Piano Concerto Number 3 in D Minor,
Opus 30, was expressly composed for the legendary pianist’s
first North American tour in 1909. It is a masterful work and
tremendously difficult for the piano soloist. While Rachmaninoff
said that he believed his Second Piano Concerto was more
difficult to perform, most pianists would disagree. Rachmaninoff
followed in the tradition of the virtuoso soloist who also
composed some of their own music for performances. He was
also an accomplished conductor, but really considered himself
to be a heartfelt and serious composer. Clearly, Rachmaninoff
had a tremendous respect for the aspects of structure, tonal
color, timing and climax in a musical composition. His own
interpretation of piano masterworks suggested that he paid
much attention to the “whole” rather than being musically
indulgent with a particular passage in a piece of music.

The first movement, Allegro ma non tanto, begins with the solo
pianist introducing a one line melody as if singing a tuneful
“Russian” song. The violas then take over the melody with the
pianist starting the difficult types of passage work that dominate
the piece. A mini cadenza and short but playful orchestral
interlude sets up the introduction of the lyrical second theme. The
second theme is pure “Rachmaninoff” and combines never
ending melody with luscious piano writing colored with
imaginative orchestral background. A return to the opening
theme starts the development section of the movement which
culminates with a very large and brilliant solo cadenza in place
of a full blown recapitulation. The opening theme appears once
more which leads to the brief and subdued coda.

The second movement, titled Intermezzo: Adagio is an indulgent
and expressive set of variations mostly presented by the pianist
after the orchestra soulfully introduces the primary theme. The
most unique variation is a surprising waltz in the middle of the
movement played by a clarinet/bassoon duo. The movement
ends as it began with orchestra playing the original theme with
luscious abandon. The pianist aggressively announces a short
bridge to the Finale.

If the first two movements stressed “song,” then the Finale is all 
about the “dance.” Rachmaninoff masterfully pits the duple and
triplet rhythms against each other to conjure an unyielding 
struggle and ambiguity in the music. The middle section is a
playful scherzando section, with the piano solo dancing above 
a steady orchestral beat. The movement also recapitulates the
principal themes of the first two movements in imaginative ways,
thus giving the concerto a cyclic purpose. It ends with 
signature Rachmaninoff fireworks, as both singing and dancing
combine for a very satisfying conclusion.
– Bruce Uchimura



Shostakovich, Symphony Number 5

Along with Sergei Prokofiev, Dmitri Shostakovich was the most
famous Russian composer of his generation. Despite his world
wide success as a composer, the Soviet government treated him
poorly and frequently denounced his compositions. Joseph
Stalin himself referred to his opera, Lady Macbeth of Mtsenk, as
“Chaos! The antithesis of what opera should be.” Overnight,
after the premiere of this opera, Shostakovich became a public
disgrace.

Ironically, this chain of events became the setting for one of
Shostakovich’s greatest resurrections. The ecstatic premiere of
Symphony Number 5 was met with a 40 minute standing
ovation. The melancholy of the third movement moved audience
members to tears. The Soviet government had no choice but to
reinstate Shostakovich as a favored composer.

On the surface, Symphony Number 5 seems to evoke much joy
and power. The music is appealing and enjoyable to listen to.
Much resemblance can be made to the epic-like symphonies of
Gustav Mahler, who Shostakovich admired greatly. Underneath
all of this lies very subtle but carefully crafted musical
inconsistencies. Disgusted with an oppressive Soviet
government, Shostakovich purposely inserts these details as a
sarcastic response to the omnipotent government censors.

The first movement begins with a stark, biting motive in the
strings which some say was a musical depiction of Joseph
Stalin’s totalitarian methods and personality. Following this is a
sad and solitary melody with eerie chromatic dissonances.
Virtually all of the motives that are used in the symphony are
presented in the first movement. The movement eventually builds
into a militaristic climax. Snare drums and trumpets blare, and
the orchestra plays the primary theme of the movement in
unison. There is also speculation that each motive had some
musical code or message only known to Shostakovich’s closest
friends and colleagues.

Continuing with sarcasm, Shostakovich selects a heavy,
laborious theme in the low strings for the opening of the
Scherzo. Further, he subtly adds a few duple metered measures
in a movement that is usually in triple time. The trio 
section written for violin solo sounds like a grotesque child’s
lullaby.

The Largo third movement is the emotional center of the piece.
No brass instruments (except French horns) and few percussion
instruments are used. Strings are divided and thickly scored.
Solo woodwinds are used to introduce very sad and
melancholic melodies. Shostakovich undoubtedly felt great
despair and hopelessness through this music.

The Finale begins with a grand Russian folk theme in the low 
brass instruments. The mood is upbeat and the sound is very
athletic. Inconsistencies begin with a rather bizarre trumpet solo
accompanied by a frenzy of sixteenth notes in the rest of the
orchestra. The music seems to calm down but has a constant
restless quality throughout. Many entrances are in canon and
seem to be searching for a resolution. Once again, before the 

final coda, Shostakovich inserts a strange triple meter section in
a movement dominated by a duple feeling. Even the huge and
heroic coda has a slightly irregular feel to its joyous resolution in
the key of D major. To some, it would seem like this symphony
will always be a “wolf in sheep’s clothing.”
– Bruce Uchimura

LORI SIMS has distinguished herself as one of the leading
American pianists of her generation. She received the First Prize
Gold Medal at the 1998 Gina Bachauer International Piano
Competition, and in addition, won the prize for the best
performance of a work by Brahms. Other prizes include first
place co-winner of the 1994 Felix Bartholdy-Mendelssohn
Competition in Berlin, Germany, winner of the 1993 American
Pianists’ Association Competition with outstanding distinction
from the jury, and the silver medal winner in the 1987
Kosciuszcko Foundation Chopin Competition. A featured
Gilmore International Keyboard Festival artist, she has
performed throughout America and Europe, including
engagements with the Israel Philharmonic, the Indianapolis
Symphony, the Utah Symphony, the Denver Chamber
Orchestra, the Indianapolis Chamber Orchestra, the Yale
Philharmonic, and the Hochschulorchester in Hannover,
Germany.

Sims is the John T. Bernhard Professor of Music at Western
Michigan University, where she teaches piano and lectures in
accompanying and keyboard literature. She received her
bachelor’s degree from the Peabody Conservatory as a student
of Leon Fleisher, her master’s degree from the Yale School of
Music as a student of Daniel Pollack and Claude Frank, and an
Artist Diploma from the Hochschule für Musik und Theater in
Hannover, Germany, as a student of Arie Vardi. This past fall,
Sims was named a Steinway Artist. She has released two new
albums on the Naxos label, available worldwide both digitally
and on CD.

THE RON NELSON COMPOSITION AWARD is presented
annually to a composition student at Western Michigan
University for the creation of a new work that fosters restfulness
in the listener. A cash award for the creation of a new work for
large ensemble rotates annually between Symphonic Band,
Chorus, and Orchestra.

The composition award was created through the generosity of
Ray and Lori Janevicius to honor their friend, composer Ron
Nelson. Mr. Nelson has gained wide recognition as a composer
and conductor of choral, band, and orchestral works. His wife
Michele is an alumnus of Western Michigan University.

A panel of judges consisting of faculty members from the
Western Michigan University School of Music selected Valeria
Jonard to compose a new work for the University Symphony
Orchestra that is premiered this afternoon.
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