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intermission

Bedrich Smetana The Moldau (Vltava) from Má Vlast (My Country)
1824–1884

Felix Mendelssohn Symphony Number 3 in A Minor  Opus 56  (“Scottish”)
1809–1847 I. Andante con moto – Allegro un poco agitato – Assai 

animato
II. Vivace non troppo
III. Adagio
IV. Allegro vivacissimo – Allegro maestoso assai



The WMU Symphony Orchestra would like to thank Stephanie Hovnanian for her expertise. Please visit our website
www.wmich.edu/music/orchestra for additional concert dates and information or join our Facebook page.

If the fire alarm sounds, please exit the building immediately. A ll other emergencies will be indicated by spoken announcement within the seating area. The tornado safe area
in Dalton Center is along the lockers in the brick hallway to your left as you exit to the lobby behind you. In any emergency, walk— do not run— to the nearest exit. Please
turn off all cell phones and o ther electronic devices during the performance. Because of legal issues, any video or audio recording of this performance is prohibited without
prior consent from the School of Music. Thank you for your cooperation.

PROGRAM NOTES
Compiled by Bruce Uchimura

D’Rivera, Gran Danzón (The Bel-Air Concerto)

The danzón, created in 1879 by Miguel Failde, a
cornet player from the city of Matanzas, is a direct
descendant of the Cuban danzas and
contradanzas that were played in ballrooms back
in Cuba’s colonial past. In those days the typical
dance orchestra was comprised of one cornet, two
violins, two clarinets in C, an ophicleide or valve
trombone (sometimes both!), a couple of timbales,
and a guiro. Later on, at the beginning of the 20th
century, the Charanga orchestras, also called
Francesas (French), appeared on the scene and
included one or several violins, a piano, double
bass, timbales, guiro, and flute. 

Since then, several generations of flutists—among
them Antonio Arcaño, José Fajardo, Richard
Egües, Pancho el Bravo, Johnny Pacheco, Joaquín
Oliveros, Oriente López, Nestor Torres, and Eddy
Zervigón—have contributed enormously to the
stylistic development of this musical form. It was
their fresh and peculiar way of playing the flute
that inspired the present work. At a certain point in
my career I had lots of fun playing the flute with
some dance groups, using what I had learned from
them. When Marina Piccinini asked me to write a
flute concerto for her, I immediately thought of
basing the piece on the Cuban flute, a wooden
instrument of five keys and six holes that has
played a major role in the typical orchestras of my
country as well as in the development of the
national dance, the danzón.

The central theme of this concerto is based on the
rhythmic cell of the danzón, the cinquillo cubano,
and on la clave, which is the foundation of almost
all Cuban music. However, other national patterns
and elements of African origin are to be found
throughout the piece, as well as small phrases and
quotations that are reminiscent of old folkloric and
popular themes. The second most important
instrument in this work is the humble guiro (gourd)
combining with the Cuban timbales (drums) and
contrabass to provide the rhythm-machine that
moves the Charanga as well as the feet of the
dancers in the ballroom (and probably in the
concert hall, too!).

The title Gran Danzón was borrowed from Astor
Piazzolla’s Le Gran Tango. The subtitle The Bel Air
Concerto was Piccinini’s idea; she knows of my
passion for those classic automobiles of the 1950s,
about which I’ve often dreamt. Now I am the
proud owner of a rebuilt 1957 Chevrolet Bel Air,
which I drive around when not on tour.

Finally, this is my best way of paying tribute to the
legendary danzoneros of the island Columbus
called “la tierra mas Hermosa que ojos humans
vieran”—“the most beautiful land that human eyes
will ever see.”

– Paquito D’Rivera



Smetana, The Moldau from Má Vlast 

Bedrich Smetana composed six orchestral tone
poems that celebrated his Bohemian-
Czechoslovakian roots between 1874 and 1879.
Each tone poem depicts some aspect of his
country’s history, folk culture, natural wonders, or
legends. Though individually composed and
premiered, the six tone poems where premiered as
a set named Ma Vlast (My Country) in 1882. Like
Antonin Dvorak, Smetana was a serious composer
that was determined to infuse his Czech musical
heritage into his compositions.

The most popular tone poem from the set is The
Moldau or Vltava, the mighty river that runs
throughout areas of Bohemia. In Smetana’s own
description of the music:

The composition describes the course of the Vltava,
starting from the two small springs, the Cold and
Warm Vltava, to the unification of both streams
into a single current, the course of the Vltava
through woods and meadows, through landscapes
where a farmer’s wedding is celebrated, the round
dance of the mermaids in the night’s moonshine:
on the nearby rocks loom proud castles, palaces
and ruins aloft. The Vltava swirls into the St John’s
Rapids; then it widens and flows toward Prague,
past the Vyšehrad, and then majestically vanishes
into the distance, ending at the Labe (or Elbe, in
German).

Smetana was a gifted orchestrator and masterfully
uses the orchestral instruments to musically depict
all of the wonders of the river.

Mendelssohn, Symphony No. 3 in A Minor 

On his visit to Scotland in 1829, a young Felix
Mendelssohn was impressed by its unique folk
culture, history filled ruins, and its brooding
landscape. He was inspired to begin his “Scottish
Symphony.” By the age of 20, Mendelssohn was
already quite a celebrity in musical circles. He was
one of Europe’s finest composers, an accomplished
piano virtuoso, as well as a charming and
personable intellectual.

The Symphony No. 3 in A Minor was actually the
last symphony that Mendelssohn wrote and
completed in 1842. It was premiered in Berlin by
the Leipzig Gewandhaus Orchestra and also in
London. Both performances were well received by
the public as well as by Queen Victoria, to whom
Mendelssohn dedicated the symphony.

It is a multi-movement work that is performed
without pause. The first movement  evokes the
misty Scottish landscape with a theme presented by
violas and clarinet. It soon moves into a more
dance-like melody that develops into an even more
energetic rhythmic section. The development
contains a chromatic passage for the orchestra that
sounds like the stormy seas and wind of Scotland’s
coast.

Mendelssohn was a composer that liked to be
inspired by sights, sounds, places, history, and
culture. Though he occasionally quoted authentic
songs and themes in his works, the music to the
Scottish Symphony is original except in the final
coda, where a German Festgesang or triumphal
hymn is used.

The solo clarinet plays a bouncy, folk-like theme as
the material for the second movement, which
sounds like a spirited romp through the Scottish
Highlands. In contrast, the third movement features
a beautiful and romantic theme alternating with a
“fate knocking” motive.

The finale begins with an anticipatory thump, and
French horns outline the pulse of the last
movement. Most of the music sounds a lot more
bacchanalian than Scottish and is relentless in its
energy. The music finally winds down by a
hauntingly beautiful duet between clarinet and
bassoon, which prepares the way to the final and
joyful coda.
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