
University Symphonic Band
2011–12 Season Sunday 16 October 2011
94th Concert Miller Auditorium

3:00 p.m.

ROBERT L. SPRADLING, Conductor
ELLIZAR ABALOS, Graduate Assistant Conductor

John Alan Carnahan Centennial Celebration Fanfare  (2009)
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Percy Aldridge Grainger Irish Tune from County Derry  (1909)
1882–1961 Shepherd’s Hey  (1909)
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Arnold Schoenberg Theme and Variations  Opus 43a  (1943)
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intermission

Yo Goto Lachrymae  (2005)
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Vittorio Giannini Symphony Number 3  (1959)
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II. Adagio
III. Allegretto
IV. Allegro con brio

Building emergencies will be indicated by the flashing exit lights and sounding of alarms within the seating area. Please walk,
DO NOT RUN, to the nearest exit. Ushers will be located near exits to assist patrons. Please turn off all cell phones and other
electronic devices during the performance. Because of legal issues, any video or audio recording of this performance is
prohibited without prior consent from the School of Music. Thank you for your cooperation.



PROGRAM NOTES
Compiled by Robert Spradling

Carnahan, Centennial Celebration Fanfare

Centennial Celebration Fanfare was written to
celebrate the 100th anniversary of the city of
Long Beach, Calif. Municipal Band and its
conductor, Larry Curtis. The composer, who is
also the Director of Bands at California State
University Long Beach, describes the work as “a
celebratory fanfare representing cresting waves,
warm ocean breezes, and the flourish of sails
along the coastline of Long Beach, California.
The continual rise and fall of the tide, like the
music itself, brings with it the excitement and
optimism of another sunny day by the sea!”

Grainger, Irish Tune from County Derry and 
   Shepherd’s Hey 

Australian composer Percy Grainger has long
been recognized as a master of wind band
orchestration. His original compositions and
those settings based upon early 20th century folk
songs from England, Scotland, and Ireland are
staples of the wind band repertory. He once said
he wished he could write Australian folk tunes to
equal those that composer Stephen Foster had
written in America. Many think Granger’s best
work is found in the creative treatment he brings
to the folk songs he collected during his many
walking tours of the British Isles. Irish Tune from
County Derry is familiar to many listeners and is
based upon a tune published in the Petrie
Collection of Ancient Music of Ireland in 1885.
Grainger’s setting was completed in 1909 and
dedicated to his friend and mentor, Edward
Grieg. In addition, the Shepherd’s Hey,
published in conjunction with Irish Tune, was
based upon an air collected by a Mr. Cecil J.
Sharpe and typically played on fiddles, pipes
(flutes), and tabors (drums) and danced to by
“Morris Men” decked out with jingling bells and
other finery in the agricultural districts of
England. 

Schoenberg, Theme and Variations

Arnold Schoenberg’s Theme and Variations,
Opus 43a was commissioned by G. Schirmer
Publications in 1943 to be a composition
accessible to “amateur ensembles” thus enabling
the work of a great contemporary composer to
be experienced by those outside the professional
ranks. While the difficulty and complexity of this
work missed the publisher’s goal of 
accessibility, what resulted is a composition that
has become the performance goal of every
accomplished ensemble. Written eight years
before the composer’s death, Theme and
Variations is representative of Schoenberg’s
return to tonality as a compositional device.
Centered in the key of G Minor, the seven
variations, based upon a twenty-one bar theme
and played without break, are not harmonically
daring or extravagant. However, in them one
may see a mastery of connection of thought and
motivic division, an art of development, and a
variety of character for which parallels might
only be found among Schoenberg’s own works.
The composer was quite excited by the piece
and reveled in the variety of textures and colors
available to him in writing for the wind band
medium. This excitement may partially account
for its sophistication and difficulty and that it
clearly surpassed Schirmer’s expectations.



Goto, Lachrymae

Lachrymae was commissioned by the Executive
Committee for 21st Century Wind Music in
Japan and completed in September 2005. The
work was premiered on March 5, 2006 by
Kanagawa University Symphonic Band, Toshiro
Ozawa, conductor. When asked to introduce
Lachrymae, the composer stated, “This piece
was composed as a requiem for victims of
political and religious conflicts throughout the
world. The people mourned in this music are not
only the victims of the tragedy on September 11,
2001 in New York City, but also all innocent
people killed by ‘righteous’ force throughout
history. Therefore, this piece is a protest against
political violence.” The work borrows from the
dirge Lachrymae Antiquae, a pavan of John
Dowland (1563–1626) from Lachrymae or
Seven Tears. Throughout the work, the composer
effectively suspends time with instructions to
players to play certain notes within a time frame
but not in an exact rhythm. This often happens
when other instruments are playing in time
creating a sense of instability. In addition, Goto
uses the music of Dowland but writes it in such a
fashion that the initial misalignment of rhythms
slowly comes into focus and makes a single
statement of Dowland’s original theme. This
statement, however, is never harmonically
resolved once again leaving the listener feeling a
sense of instability.

Giannini, Symphony Number 3

Vittorio Giannini was born in Philadelphia of
Italian emigrant parents in 1903. His earliest
music lessons were on the violin taught in his
home by his mother. He studied at the Royal
Conservatory in Milan before returning to New
York and the Julliard School, where he
completed graduate studies and in 1939
became a faculty member. In addition, he
served in a similar position at the Manhattan
School and the Curtis Institute. He was a guiding
force in the establishment of the North Carolina
School of the Arts and served as its first
president. In speaking about his philosophy of
composition, Giannini stated, “The composer’s
duty is to express what is in him with utmost
sincerity, with no thought of whether it is
‘original,’ and not desire to make an impression
by doing startling things.”

Giannini’s Symphony Number 3 for symphonic
band clearly reflects this philosophy as it is a
work deeply rooted in the romantic tradition
from which he grew. The first movement is a
Sonata-Allegro form that is built upon the
interval of a rising fourth heard immediately at
the beginning of the movement. The second
movement is a beautiful ABA form that
demonstrates the composer’s craft in dealing
with the delicate colors of the ensemble. The
third movement is an ABAB form that explores
the composer’s fascination with rhythms that at
times are simultaneously in 6/8 and 3/4. The
final movement is another Sonata-Allegro form
that combines sweeping runs in the woodwinds
with fanfares and elegant lines in the brass. In
all, this wonderful composition stands with other
symphonic band works of the 1950s by such
composers as Hindemith, Gould, and Persichetti
and served to dramatically raise the standards
for wind band compositions in the second half of
the twentieth century.
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The University Symphonic Band benefits greatly from
and is grateful for the support of our excellent applied
music faculty: Martha Councell-Vargas (flute), Lin Foulk
(horn), Stephanie Hovnanian (clarinet), Stephen Jones
(trumpet), Trent Kynaston (saxophone), Michael Miller
(oboe), Judy Moonert (percussion), Wendy Rose
(bassoon), Deanna Swoboda (tuba/euphonium), Scott
Thornburg (trumpet), Steve Wolfinbarger (trombone),
and Bradley Wong (clarinet).

Î John & Patricia Schaefer Scholar
Ï Stuart & Norma Hall Hall Scholar
Ð Theodore Presser Scholar
Ñ Russell Brown Scholar
Ò Horace & Mary Adams Scholar
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+ Member of Phi Mu Alpha Sinfonia music fraternity for
men

* Member of Sigma Alpha Iota music fraternity for
women

j Member of Kappa Kappa Psi honorary band fraternity


